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exuberance. an overabundance of images frozen in stop motion. pixelation, noise, reverberation, pause. this collective woven moment of transitory impermanence, a massive transparent surface imagined new, redefined and reconfigured & a degraded pulsating and shifting color feld.
these marks are but. fragments of us. the installation consisted of over 200 printed panels of an adhesive thin film-like material that was affived to the outside glass of California College of the Arts main facade, which at it's highest point i= over 25 feet and measures approcimately 100 feet
in length for an overall installation n excess of 2,000 square feet.

THESE MARKS ARE BUT FRAGMENTS OF U5
a commissicned installation at Califormia College of the Arts | 2012
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“Qutfines” and "Plates” Schemes: Perforation Oplions . .. . . . . . . . .
The propased schemes proposs a lare hole pertaration 1o provide enough maining
- solid surface area to be percaived 25 a light-colored “field”. Further calcidations are requrad 1o . . . . . . '. .
i 1 " insure 50% open space for passive ventilation, including perioration %, cpen-air gap areas
"L = y : befween panels, vertica aiflow gained from open vertical support system, pansl projeciion, ate. €9 -]

Finding inspiration from amorphous street art interventions that take-over a more geometrically ordered architecture, Outlines establishes an irregular facade presence that merges artistic unpredictability with the edgy
neighborhood context. Formed through a combination of blot-like figurations, solid and perforated panels are outlined with a graduated ribbon and gap system. These add architectural texture and shadow to the otherwise
flat facade. The ribbon system is virtually flush at the top of the building, and becomes more pronounced at the base of the facade to create concentrated zones of focus closer to street level. The overall pattern strategy
functions as an adaptable design process: locations for meeting the sidewalk, integrating with top-floor windows, or adjusting to respond to passive ventilation can be further adopted within the overall facade scenario. In
addition, areas of tectonic articulation can be adjusted against larger zones of panel regularity to accommodate budget constraints without disrupting the architectural intentionality.

WYNWOOD GARAGE

a parking deck facade with Faulders Studio | 2014




SPACE TRAMSFORMER

an apartment renovation in Athens, Greece focusing on scale and shifts in space | 2013




HILLSBOROUGH REMOVATIOM

a high-end residential interior renovation in Hillsborough, CA with Blue Truck Studio| 2015
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SHARDS OF BEAUTY
Philadelphia Public Art Competition Fimalist for proposed stairway panels for SEPTA'S Girard 5t. Station | 2010



METAMORPHOSIS

this undulating facade begins as a sheet of sandblasted copper that slowly patinas over time revealing a patterned image on the surface | 2009
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IMGRAIMED

along the waterfront in Philadelphia, & brewery-hotel grows, producing and recylcing all of its’ own food while regenerating the community along the way | 2009




GREEM WALL

EXTERIOR
KITCHEN
EENCH

GREAT ROOM

GREEN Wil

DINNER
TAELE

MEW PREFABRICATED
COMNCRETE SLAB

DRRICITE THIN [1 5] SET EPOXY
TERRAZZO RESIN BINDER
MARBLE CHIPS & GLASS CHIPS

ON CONSTRUCTOR'S NOTE
ASSESSING & ANALYSING THE
TOPOLOGY OF THE GROUND

THIN COLUMNG 475 4"
ALLOWING PLANTE TO GROW

PERGOLA |
HEIGHT ALIGNED TOD
THE HEIGHT OF AWNING

h METAL BEAM

IRON FROFIL |
THICKNESS 0.2"
WIDTH 8°
COATED WITH ANT IDANT VARNISH
BANTED SIMILAR COLOR TO WALL

DECK EXTENSION PROPOSAL
Oakland, CA | Studio Gregory Hurcomb | 2018



FACTORY 54

an informal process guides the renovation and rehabilitation of Philip Johnson's Hew Tork 5tate Pavilion from the 1964 World's Fair | 2009
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AMPHIBIOSCAPES

a sustainable housing development for the far Rockaways in Mew York City, FAR-ROC Competition Entry in collaboration with Cheng + Snyder | 2013




FLOATASTIC

an inflatable pavilion in collaboration with Qastic Lab | 2013
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EXQUISITE GROVE

a series of pavilions along the high-line in Hew ork City focused on sustainability and climatically controlled environments | 2009
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MURMUR WALL
YBCA Installation fabrication work with Future Cities Lab | 2015



overtay

THE SEEDS OF TRANSFORMATION

a reconfigured Reading Viaduct in Philadelphia featuring underground passageways and mysterious horizons of change | 2008
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“Adaptive Playscapes™ is an offering to the urban public by its diverse youth. Given its mobility and structure, it will flex between being highly intimate
and highly public, depending on the urban context in which it is deployed. It seeks to inspire delight, exploration, and engagement. We envision that this
offering will connect the urban public with the city in an unexpected way, that brings delight and calls attention to the adjacent urban landscape, and

their scale within it. Kids and play are some of our most powerful tools for building community and bringing together diverse populations to imagine their

1

ErFured by Mlaas Niardies

neighborhoods in new ways.
ADAPTIVE PLAYSCAPES
Market Street Prototyping Festival Participant | 2015
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My thesis will establish a methodology through which material investigations of both analoguees and digital origins aim to interrogate the notion of “Installation” within an industrial ruin in the city of Philadelphia. “Installation™ as a technigue of
both art and archivectwral production balances on a delicate trapeze living somewhere in the space between site-specific sculpture, happenings, and conceptual and performance art that informs the inguiry into that of architectural installation;
the installing of parts comprising a larger whole. Through the translation of “Installation™ into three architectural categories: barrier [ filter, eguipment / furnishings, and communicator / skin, these categories of investigation advance the prop-
osition of a transitional space that is occupied by a variety of artisans in a state of emergence. From artists, architects, fashion designers, film makers, metal workers, musicians and engineers who need raw space to translate their own individual
visions of productivity from the drawing board to the material world this liminal space of creativity is in need of specific surrounds that can feed the creative animal. These liminal spaces are ambiguous and ambivalent, they slip betueen the global
and the local, between what can be thought of as private and what is public, work and home, between commerce and culture.

THESIS: PROJECT LOCUS: TO RAISE THE DEAD

at the intersection of art, installation, and architecture — a radical reconfiguration of desires and locations | 2010




AND HOW WHAT TO DO WITH RUBIES THAT FALL FROM HEAVEM...

a commissioned installation at the University of Pennsylvania School of Design



Student Workshops

Workshop |
Tile wall

To bring clean water to the
Boas Novas School, in a

riverine community on the
Purus River in the Amazon
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BOAS NOVAS COMMUNITY REDEVELOPMENT

Boas Novas, Amazonas, Brazil | Studio Gregory Hurcomb with California College of the Arts | 2017
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VENUS

Advanced Dynamic Systems
Design Media 3

Ryane Chen

Prof. Gregory Hurcomb & Prof. Matthew Kendall

‘The existing building is Cathedral OF Saint Mary Of The Assump-
tion, San Francisco . This project gave us a chance to build anoth-
er spacein the interior space of the cathedral, through thinking
about the functions and the beauty of the design, to create some
new experience.

B

VENUS
Design Media 3 | California College of the Arts | 2018
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MODERN RELICS
Materiality & Space 4 | California College of the Arts | 2018



MEPRATION
IMAGES
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what is a cloud but impermanance revealed, fragmentary moments of possibilities expressed, dynamic potentials explored through movement, flow, and change. to disperse and dispel with the entropic fields of stagnation

and release unknown energies and probabilities back into the atmosphere. a repeated unit, a simple paper cup, twisted, made flexible through a basic connection, working with the physics, the forces of equilibirum, stasis
and motion to create new actualities.

CLOUD

MATERIALITY & SPACE 4 | California College of the Arts | 2018




INSPIRATION WORDS

B Wabi Sabi W The Bazaar

\ l| M Flexibility ®m Furnitecture
\ . 3
S, "l - s . | A/ W Neutral Palette ® Communal Space
: ' X \ : i Collaborative

I |nteractive
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First [teration First Iteration

—
-\

Diagrams Final Iteration

twist, shrug, meet: at play in the office, how to bring flexibility, a neutral palette, a space for collaboration and interactivity where workers of all walks of life feel comfortable and join together for activities that both wel-
come and connect the spirit, body, and intellect. what would this transformative interconnected space look and feel like? how coud we invent such a remarkeable and comprehensive lively and spirited place, a space more

than work, work more than mundanity. where could we find meaning in the contemporary never ending ceaseless movement, the hustle and bustle, for somewhere that goes beyond the ordinary.

TWIST, SHRUG, MEET

Extraordinary Workplace Design | California College of the Arts | 2017




GLOW
Design Media 3 | California College of the Arts | 2018



The difficulties presented by the client, ICF International, a global consulting provider with business analysts, policy specialists, researchers, digital strategists, social scientists, and creatives was one
of low worker turnout to an old fashioned and out dated office space. The students were asked to reimagine the space and come up with solutions for a more inviting, welcoming and healthy workplace.
Some considerinations for this proposal was concepts of diffused warmth, materials connection with nature, green refuge and patterned screens.

A NATURALLY AND WELL ILLUMINATED SPACE
Engage Space | California College Of The Arts | 2016




Whirpﬂnls and Vortices: I started from drawingthesequence 1, 2, 3,5, 8,13... and | got a perfect golden
Journey into the Fibonacc Sequence ratio curve. Whenl analysed the “sunflower” pattern and connected the “peak =
point™ | got another system beyond fibonacei sequence. 5o | combined two
systerns together to make the pattern even more systematic. Make the lines
of secondary system to be the highest peak on the model and it will create a
hierarchy of light and shadow.

Biagrams A

Plan & Elevation

Perspective

For CNC, lwant to take the advantage of this specific fabrication and make soft

and curve surface. But for this one, | took a step back from “sunflower™ to the

spiral curve, and still applied a secondary circle system which also follows the

sequence, The smooth surface both composes the top surface of the tile and

= also the bottom gap between the spiral shape. Pouring resin into the gap to

/ A fill the spiral shape and also take the smooth materiality quality as advantage.
Diagrams

pa—

Curved Surface Plan & Elevation

For the 3D print model, | am eager to make something that is movable. Creating
gap in each piece and let the other unit be able to intersect into the next one.
By following the Fibonacci Sequence, the curves are all curvy and spiral and
the lasercut piece is movable along to center point and it will also create spiral

effect ] - i i e 3 \__r||

Diagrams

Perspective Plan

WHIRLPOOLS & VORTICES

Materiality & Space 4 | California College of the Arts | 2018




MATRIX DIAGRAM - »
o
RENDERING

What are the patterns of the interface? Where can one discover the actions

and interactions, the pulse and the rhythm of nature within the contemporary
workplace? With this interactive transformable screen both the soft materiality
of wood tiles and the green vegetation become a wall, an interface, a meeting
place for the lost worker, displaced from the wilderness, organized and home.
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LOST PATTERNS OF YESTERDAY’S ARRIVAL

Engage Space | California College Of The Arts | 2016




MY CONSTRUCTED NATURE
Plastar
Mold, plaster, log and fire

General method - Replacing nature with its representation
Kay words - Time, nature, construction, body, scale, phenomena, perception

The tree trunk is more than anything an image of nature. Its visual
appearance and its texture is identical no matter the size and

that creates a loss of scale for the human perception. Is the treet-
runk presented in the image 1 foot or 30 feet tall? As soon as it is
moved inside a human made space, as the gallery, its scale settles.

Natures space
The trie trunk iz more than anydhing on imags
of mature. s visual appearance and #a texiune
& identical ie matted the S2s Snd that creales
4 losa of scale for the human percaption. i
the treatrunk presanted n the
30 feet wll? Ac soan o5 it s mow nsice o
human rmade space, as the gallen
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NATURE IN A
CUp

SCRIPT

1. FILL QUT IN-
FORMATION OMN
GuP

2. FILL CUP WITH
MATURE EXPERI-
ENCED THROUGH
THE DAY. ALSO
IMPRESSIONS.

§ 3. DELIVER THE
CUP AT SPECIFIC
DATE & ADDRESS

4. RECIEVE THE
CAST-CUP AT
SPECIFIC DATE &
LOCATION

MY CONSTRUGTED NATURE
Flaster, piano wire, log

Log penetrating walls

THE LOG PAVILION
Perceptual Shift | California College Of The Arts | 2014



MIST

Advanced Dynamic Systems

“ul

MIST
Design Media 3 | California College of the Arts | 2018




Taste
St N6 vty Eomend wiEh e, Gonbssual mes sages

if (1): perception equals reality, then (2): the instant of perception is the most real.
through an integration installation, the five senses are isolated and heightened, in order to fix the self in the
act of perceiving.

the installation is made up of five experiences, one per physical sense. each experience isolates one sense, and creates a neurtal baseline for that sense. at a specific moment, the sense is flooded with focused stimuli, sharp-
ly drawing the mind’s attendtion to it. once the recognizable stimuli has vanished, the sense returns to its baseline. the mind, however, remains briefly aware of its heightened state. this is the ‘glance’ moment .

DRIFT
SPACE MESSAGE EXPERIENCE | California College of the Arts | 2016
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SHADOW TRACERIES

Radical Representation | California College Of The Arts | 2013




ORGANISM/

IRIS
Materiality & Space 4 | California College of the Arts | 2018




LED enmmy

usage | night
ca. 100 Wh
-anargy eftowar
owverall energy created in
7-10h ca, 410 Wh ca. 310 Wh

+ weorkstation = mobile
workspace
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+ creating ownership and growth

+ expanding knowledge through bilateral teaching

+ activity and mission @ @
+ restoring self-identity s A | Y
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OFF THE GRID
Extraordinary Workplace Design | California College of the Arts | 2017




THE KHYBER RIDGE HOUSE

CAKLITA, EOSTA BIER
BlANPE BUTS P ARCHITEL TS
WIBLARL DHGITAL MEDIA (T

CASA KIKE THE KHYBER RIDGE HOUSE
California College of the Arts | 2012 Visual Digital Media 2 | California College of the Arts | 2012




A WARPED OUTLOOK
BArch Studio 1 | California College of the Arts




UNKNOWN
CONSEQUENCES

You approach to hear a deepturbine

whir amidst mirages of news

coverage from Three Mile Island.

The contraption before you glitters;

atop a spidery frame hangs some
itter. Below i

arer’t sure whether you should get
any closar,

An anomymous control panel sits
u and the machine.
the first
ntrol intensifies the lights and
the whirring builds to a rumble that
penetrates your chest. Two ror
i pulse in time with th
reactor components; the kng
on either side seem to control the
speed and intensity of the rhythm.

You speed and slow the
independently, and realize that the

chronizing  the
components—unifies the chaotic
rhythm of blinking and pulsing,

almost  harmo
over the room as
Tigh
betwean

UNKNOWN CONSEQUENCES

Perceptual Shifts | California College of the Arts | 2016
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